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NOTES ON SAPPHO AND ALCAEUS

Except where otherwise stated, fragments are cited from the edition of E.-M. Voigt (Amster-
dam 1971). A few of the following ideas were briefly mentioned in my review of the work,
Class. Rev. 27 (1977) 161-3.

S.99 L-P. (=A.303A V.)14ff.
(Y xdpdoict dropéxny (or -os’ 1dro; kp.)
5 __OMoPoddxors(y) meprod  evog
teovt[ot]ot erhoe[pdlvec
1 & élehiodlelton Tpotavémg
Jovog 8¢ dro[  Jo
Jwodo 8™ L1 evneel 1 x. .
I assume the loss of a syllable before y0pdouct, since the responding lines 6 and 8 seem to
have been glyconics, and 2 §[ Jot IoAvavoxt[dla [, though difficult to restore, is
perhaps easier if [ ]o1 represents two syllables. The metrical scheme of the stanza is then gl
[tlialll.

Page, Sappho and Alcaeus 145, writes 'the beginning of col. 1 5 appears to prove that
Sappho used in her poetry a word of quite unusual coarseness, referring to practices about
which silence is almost universally maintained (except in Attic and Sicilian comedy and in
Herondas, see Headlam, Herodas, p. 288)'. But this is to assume without reflection that the
word 6Acfoc, which to the Attic comedians signifies a dildo, had always had that meaning
and no other. In the Sappho passage the surrounding vocabulary, xopdoict (d1a)xpekny,
¢hellodetat, indicates clearly that she is talking about playing a lyre or harp, something as
typical of her poetry as sex toys are alien to it. If the strings of the instruments are 0AicBo-
ddxot, then SArsPog in Sappho's vocabulary must obviously mean 'plectrum'. The Suda in
fact attributes the invention of the plectrum to her, which should imply that she was the
earliest author in whom a mention of it was found (though it is also mentioned in the Home-
ric Hymns to Apollo and Hermes). A later semantic development from 'plectrum' to 'dildo'
is easily understood. The Greek plectrum had a blunt flat or spoon-shaped blade of bone,
ivory, etc., attached to a rounded handle; in vase-paintings it often presents a strikingly
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phallic appearance.! It was readily to hand in the yuvaikovitig, a convenient and suggestive
object for a woman or women seeking sexual stimulation.

With the context established as musical, it is tempting to restore line 8 as ebglwvog 0¢ o1
0[&€]wv, 'and (singing) with lovely voice across the upper register'. One might, however,
expect the feminine 61" 6ERav (sc.xOpdav) in this sense. Philolaus (DK 44 B 6) uses ot
o&erav of the upper segment of the octave, from Mese to Nete, and then by extension of any
interval of a fifth.

S. 132 £0T1 pot kGAo Td&iG xpuoioloty AvOéuoitoy

gueépn(v) £xotca popeov TKAELS dyamata,

GvTl 10 EY0DdE Avdiav taloov 00d’ Epavvovt
Hephaestion p. 53.12 ff. C. analyses these lines as trochaic dimeter + iambic hephthemime-
res with mobile caesura. He must have read an extra syllable in the second colon of line 2,
but otherwise he read the text as above. His metrical interpretation is impossible, as Page
points out (Sappho and Alcaeus 131 n. 4). Page takes the first line as 2tr,+ 2tr, which is
certainly right, and he suggests that the third may be accommodated to the same scheme by
reading A0dav (with yov in the following line) and dmoicov (Hermann, Ahrens). He
notes, however, that &rog (droig) is 'not yet' found in the Lesbians; S. 60.2 is a doubtful
instance. The alteration of Avdiav seems to me still more suspect. I propose the transposi-
tion of &vrtti:

10 EYwvdE Avdioy AvTl motcoy 0vd’ Epavvay . . .

(S. 211 =) Palaeph. Incred. 48 p.69.13 Festa
énovel 1ov OvBpomov M 0edg "Agpoditny Aéyovst v Bedv: kol vrnoddoo Ofov
avBpwmov, yovakog 0N yeynpakviog, 11 Phmvi dtoAéyeton tepl TAoD.

Read vmodidoa 18éov qvBpodmov, or perhaps 0e{oc 10&)av. Cf. p. 2.14 (Centaurs)
kol {mmov pév elyov thv SAnv 18éav ANy kepoliic, 3.3, 4.3, 4.5, 11.4; 32.8 nept Miotpog
tfic "EpvoiyBovic ooty ag omdte fovrorto aAldcoety Ty 10éay.

A.6.12-14 vOv 115 Givnp dokipog ye[veéshaw,
Kol un kotonoyovouey [ v — v — ]
goMo1g TOKNOG YOG VoL ke[uévorc.

I See M. Wegner, Musikgeschichte in Bildern I1.4: Griechenland (Leipzig *1970), Abb. 37, 73, 75; D.
Paquette, L'Instrument de musique dans la céramique de la Grece antique (Paris 1984), pl. C 18, 19, 38, L 3,
11, B 7, 8, 17; M. Maas and J.M. Snyder, Stringed Instruments of Ancient Greece (New Haven and London
1989), 44 fig. 5b, 74 fig. 8-9, 76 fig. 13, 101 fig, 4, 111 fig. 28, 112 fig. 30, 194 fig. 10. Remains of what may
be plectra from the archaic period have been found at the temple of Orthaia at Sparta; cf. Maas-Snyder 37, 48
fig. 13d.
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Hunt suggested &vavdpion for the lacuna in 13, Diehl dvaixion. I propose derkéng.
Cf. 5.9 f. unde . . . LaAredovrov deikea, and Stes. SLG 88 ii 10 f. (unde . . . ) &lyal]-
ua . . . kotot[oylovouelv dlewk[eii]og.

A.45.1-2 "EBpe, k[dA]AioTog Totéumv, tap Alivov
¢l &c] mopeuplov Bdhacooy.

¢€1[noB’ éc] Lobel, Voigt : ¢€i[noB’ o¢] H. Frankel, GGA 1928. 273.
Frankel showed a sound instinct here. The poem is formally a hymn, and after the initial
vocative the addressee's properties and habits would normally be stated not in a main clause
but in a relative clause or a participial phrase. The preposition €g, however, can hardly be
dispensed with, so there is no room for the relative pronoun. Read therefore £€i[eig écl. In
the second strophe the description is continued with xoii and indicatives. The vocative thus
expanded may in the end have been left hanging, with no free-standing statement or prayer
following. For this type of structure see Fraenkel on Aesch. Ag. 1470 f. (p. 698) and Barrett
on Eur. Hipp. 752-7; a further example is Hymn. Hom. 29.1 ff.

A. 119.1 tig T @ mov[
Presumably név[npe, cf. 306A b 25 (= SLG 280.25) & névnpe noidov. M. Treu, who
translates 'du Boser' in his Tusculum edition, must have made this easy supplement, though
he refrains from printing it.

A. 130b.9-11 g 8’ "OvopokAéng

oBdvaog ¢olknoo Avkoyguiong

PeVY®V TOV TOAEUOV.
So the text now appears since the publication of a commentary in P.Oxy. 3711 (fr. 1 ii 31).
Whether Avkotyuioig is a nominative, as M.W. Haslam suggests in his edition of the
papyrus, or a dative plural (H. Lloyd-Jones and M. Lefkowitz, ZPE 68, 1987, 9 f.), it ap-
pears that Onomakles the Athenian (?) was someone known at the time as a lone-wolf guer-
rilla. He must be a figure from recent history. We know that Alcacus was involved in battles
against the Athenians over Sigeum. One possibility, therefore, is that Onomakles, cut off
from the main Athenian force, maintained himself for a time in some hideout from which he
was able to cause trouble to the Mytilenaeans. Alternatively, if the scene of his marauding
was Attica, we should suppose him to have been an exiled noble, perhaps an Alcmeonid. In
this case the parallel with Alcaeus is a closer one.

A. 167 and 169.
It is stated by Lobel that P.Oxy. 2295 fr. 30 (= fr. 169a) has an appearance consistent with a
position to the left of fr. 28 (= fr. 167). Perhaps 169.3 o0 odo[ connects with 167.9
lotdopev, thus:
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I [ Iko SvA [ ] dypoto
Jot[  Jev mAa- [ ]
loo [ 1ed odBig o0 cdoleg] oidopev
mov [ Jooveo[ ]aud- [
dpwv dvdpov tadov [
EN! I ov uvop|
AltoAidav tov o [ Ivéwv
etc. Lobel also writes that there is 'a fair chance that fr. 37,1-3 (= fr. 176 V.) contains
lefthand portions of the same lines as fr. 30,6-8' (= fr. 169.6-8). But this does not suggest
anything in the way of verbal reconstruction.

potéuoto [ ]

—

A. 186.3-7 QAN Elumog Bodl
1 né]AAog *Alda ol
It’ év npoudiylors’
lotog kat” op[tAhov
ovlpedpaig po [

A. 296b.1 ayvo. Klompoyévn® 2
Cf. Max. 531 oyvn Kunpoyévera.

A. 306A b ( SLG 280) 24 ff.
komelt” anebo-
cog O Tévnpe maldov kol Tof
()]ot ’Apdpdiog pev yoipol
_ JooBev 8¢ cuundtog tol
~ 18ato mAfjov EnaoyoAd [
R. Fithrer, ZPE 54, 1984, 40 analyses the metre of the quotation as tl ia [ hi lll ; it can also
be regarded as hag tr Il hag lll, or, with the shorter line first in the strophe, hag Il hag tr lll.
He makes some helpful textual suggestions. In 25 f. he proposes xaito[t | tlot’. But moti
is a doubtful form for Lesbian, and the syntax is not altogether convincing. Better is 10
|[mplot’. Looking at other examples of the letter-series mpo in the papyrus (Oxy. 2506), I
think there may just be space enough at the beginning of line 26.
Taking advantage of Fuhrer's other conjectures, we may restore the more continuous
fragments of the poem as follows:
Jov pev ol
v qulpr momg yop ol [rwlg
kdcov (T, Bdvev érnet BE[Palkog alilveog
TAdyosy O’ TAAAMM VoV
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Joucdoroa|

kdmert’ anéduoag @ toévnpe Toldwv:

kol 10 [mplot’ "Apdpdiog pév

xopo, [uéloobev 8¢ cvumdtoig tal 100

10 TAfjov émaoyoholut

o]’ afpatdg Eupt to ox[Vpw celiv 008’ Ev

¢nattiogel 1 [ ] otan

Elulor t6.8el
The sentence beginning mong ydp is addressed to an acquaintance whose death is not
regretted, perhaps a traitor to Alcaeus' side. It is not clear whether he is the same as the noig
novnpdc. The reproach to the latter is reminiscent in tone of Adesp. Iamb. 38 (P.Oxy.
2317), addressed to a youth (xoufita. moid[wv) who fled from a battle and made his way
home across the sea. anéBvcog may mean 'rushed away', but Bviw has connotations of
'fury' (with which it is etymologically cognate), hardly appropriate here. Perhaps rather 'you
sacrificed us, put us to the slaughter'; for this metaphorical use cf. Eur. Or. 191 ££¢6vs’ 0
®otfog Nuag. The Jorcdoiwson| in the preceding line is contributed by P. Turner 2. It is
unmetrical as it stands; perhaps Joo{1) dotoat, Joug (1)doicarlc, or the like.

A. 309 - 110 yop Béwv 10totL { — v )
_ Bupe Aoyoviov
aeBrtov Ooet yépag[ — v — —
So arranged, the fragment fits the Sapphic stanza scheme. Treu, Maia 2, 1949, 242 ff. and
Alkaios 152 f., was no doubt right to suppose that it comes from a hymn to the Muses. 'For
that, by the gods' grace, will make imperishable the reward of those who have you as their
special deities.'

A. 334 00d¢ o [ooceldov
aApvpov €otveéMEe movTOV.
This must be a reference to the time of year: 'it was not yet winter', or more likely 'it is not

yet winter'. Alcaeus' references to the seasons usually introduce a proposal to drink, cf. frr.
338, 347, 352, 367.

A. 356 Kol TAeloTo16” EQvacoe Adolg.
Who is this great king of the past? The parallel of 'Hes.' fr. 144,
o¢ Bacihevtatog fyévero Bvntadv PaciAfav
Kol TAEIGTOV VOIGGE TEPIKTIOVOV AvOpdTmV
Znvog €xmv okfimpov: Td1 kol ToAfwv Pocilevey,
suggests that it is Minos. We may guess that the point Alcaeus was making was 'even the
great Minos died', and the context was again a drinking-song. Cf. 38.5-7, 'Drink, for life is
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finite: even Sisyphus, AtloAidaig Pacihevg . . . Avdpov mAelota vonoduevog . . .
failed to escape death'. For Minos in this connection cf. GVI 709.7-8 &AL’ ok edoefint
11 dAgveTol AooTpoo Mopdv ddypotar kol Metvog HAvbev eig "Atdnv, 1249.19
Bvioker pév yap ava& Mivog; Hor. C. 1.28.7 ff. occidit et Pelopis genitor . . . et Iouis
arcanis Minds admissus.

A. 359 nétpog kol moAag Baddooag tékvov . . .
£k 8¢ matdmv xoveg epévog, & Balacoia yévg.

Athenaeus quotes from a grammarian Callias of Mytilene év 11 mept thig mop’ "AAkoimt
Aenddog the beginning and end of a poem of Alcaeus which was, as Wilamowitz saw
(Textgesch. d. gr. Lyriker 75), a yplpog. He also takes from Callias part of a discussion of
the poem by Aristophanes of Byzantium (fr. 367 Slater). The passage is admirably analysed
by Wilamowitz (op. cit., 74-6); Slater's discussion is astray. Aristophanes had criticized
Dicaearchus (=fr. 99 Wehrli) for having interpreted the riddle as referring to a limpet, Aendc.
It appears that Aérog had displaced yxéAvg in Callias' text of the fragment, but he reported
that Aristophanes read yéAvg, and we should suppose that Dicaearchus did also, as he was
criticized for his interpretation, not for a divergent reading. We do not know what
Aristophanes' own solution of the riddle was. Dicaearchus (not Aristophanes, who rejected
the limpet interpretation) had referred to a children's practice of taking limpets - the shells,
presumably - into their mouths and blowing through or across them to make a noise (a sort
of whistle, I imagine): o maddpro 8¢ Mvik’ av eig 10 6ToUo. AdPwoiy, adAelv &v Tod-
tog kol moilewv, xabdmep kol mop’ MUV 1O OmEPUOAdYE TOV Toudoplov Tolg Ko
Aovuévong teAdivorg (mussels). Dicaearchus must have mentioned this in explanation of
Alcaeus' phrase £x 8¢ Taldwv yovog epévac.

It does indeed explain it rather well. But to appreciate why, one must not translate the
phrase as 'inflas puerorum animos' (Kaibel), 'die Kinder machst du toll' (Wilamowitz), or
'‘bezauberst der Knaben Sinn' (Treu). It means 'you evacuate boys' wits', and the point may
be discovered from Adesp. eleg. 19,

avopl pev avAnthpt Beol voov ok Evépuoay,

AN QoL T QUOTIV Y ® VOOG EKTETOITAL.
In the light of the parallel we must surely accept that Alcaeus was indeed referring to a
mollusc that children liked to blow. métpog xai mohlog OaAdccog tékvov suits the
limpet that clings to the rocks rather than the mussel. & Badaocoio xéAvg with its strong
suggestion of the turtle (Badacoio xehwvn), is deliberately misleading. It is the limpet,
carrying its house on its back, that is here 'the tortoise of the sea'. The musical associations
of xé\g are not relevant, as there is no sufficient point of comparison between the sound of
the lyre and that of the blown limpet.
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A. 367.1 Npog dvBeudevtog émdiiov Epyopévoro.

Page, Sappho and Alcaeus, 313, translates 'I heard the coming of the flowery springtime',
but does not explain what kind of sound he supposes Alcaeus to have heard. Treu, Alkaios
71, tries to obscure the problem by rendering 'Fruhling, blumengeschmiuckter, - sein Nahen
hab heut ich vernommen!'

I think it likely that énduov (or &uov, if én’ is connected with &pyouévoio) did not
govern Npog but another genitive in the next line, e.g. xokk¥yw (the thematic declension is
attested for Alcaeus, fr. 416) or . . . yeMdovog or . . . andovog. For the cuckoo as a
sign of spring cf. Hes. Op. 486; for the swallow, ib. 568, Stes. 211, Sim. 597, Ar. Eq.
419, etc.; for the nightingale, Od. 19.519, Sappho 136. fpoc - épyouévolo may have
been a genitive absolute (like £apog véov iotauévoro in Hes. and Od. 1l.cc.), or an objec-
tive genitive with &yyédm ( . . . xeAldovoc/didovoc), as in Sappho l.c. fpog dyyehog
uepo@wvog omdmv and Sim. Lc. dyyele kAvta Eapog advOdHOV KLovE xeADOT.

A. 401B a ” AAkaiog 6diog Topot £vOEd’ ovkvTOV AAnKTOpiVYT

éc TAokaniov 1pov dvekpépacoay Attikot.
This is the message that Alcaeus wishes to be sent home after a battle. In the corrupt phrase
in the first line the following variants are reported from the Strabo manuscripts:

apot] dpet ho

00KVLTOV] 00K aOTOoV Cmoz: oVyvtov hi: 00 keltol rw

aAnkTopiv] aAvktopnyv oz
The sense required is 'but his armour ..., and the metre (after 6Gog) — v U — U — U — U
—. Wesseling made £¢v04d’ into €vtea &°. I think we should rather combine dpot £vO4d’ as
dpuevo. &°, comparing 383 Mp’ 1t Awvouévimi . . . tdpueva Adumpo. kéovt® év
Mvpoiviot; Then perhaps ebtux’, or ovkér’, GAA’. In the letters Ankt I am tempted to
look for Aniot, thinking of Athena's titles Anitic, moAdAaig (A. 298.9); e.g. ebtvk’ on
Aoitotopt. Other conjectures not mentioned by Voigt are dAiktvmov Seidler, dAixpotov
Lindau, &véxtopov Hecker, ’AAéktopog Bergk.

A. 424A Campbell (add. p.507 V.)  f@oivikovog dvouot.
Quoted from Alcaeus as evidence for @oivi§ as the name of a musical instrument. I conjec-
ture Qolvikmv dovnuoL.

Lesb. inc. 5¢ aBpa devte maioyng mdhot GAAOUOY.
Bergk's dnore is highly probable. Then a metrical verse (cr gl) can be obtained by writing
néMv for madon (punctuating, of course, after mdioyng). The nature of the context is un-
clear, but dndte and néAwv suit each other.
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Lesb. inc. 12 18pw¢ dugdtepa.
The grammatical source attests that 1dpwg is genitive. The fragment is therefore presumably
a hyperbolic comparison of the type 'more - than - '; cf. Alc. 369, Sappho 31.14, 156, etc. A
suitable adjective is Aepotépa, 'more dribbly'.

London M.L.West



