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My paper will examine Australian fiction about environmental degradation that makes use of Gothic elements 

to express a contemporary crisis. The so-called concept of ‘cli-fi’ (climate fiction) draws attention to the 

emerging corpus of fictions dealing with climate change.2 However, cli-fi cannot be understood as a genre in 

the accepted scholarly sense, since it does not organise narrative along plot formulas or stylistic conventions, 

but rather denotes a general theme.3 The critical lens of the ‘Ecogothic’ is fascinating to apply here, as unlike 

much of speculative fiction, it does not necessarily situate climate change into the distant future, but connects 

it to the present and past by animating the history of environmental damage with spectres of various kinds, or 

by staging it as the return of the repressed. This way, the Ecogothic draws attention to “complex temporal 

antecedents,”4 bringing together past experiences of environmental degradation with the present and future 

imaginings of anthropogenic climate change. My paper will attempt to define the ‘Ecogothic’ aesthetic in 

relation to the (post)colonial Gothic genre and discuss the usefulness of these concepts for an understanding 

of climate fiction. Indigenous as well as settler Australian perspectives will be invaluable to this discussion. 
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